Autumn 2005 
English  576.02

HISTORY OF CRITICAL THEORY: 1900 TO THE PRESENT
Tuesday & Thursday 9:30-11:18 am, Denney 253

Instructor: Brian McHale

Denney 562, tel 292-4676, e-mail mchale.11@osu.edu
Office hours: Tuesday & Thursday 11:30-1:00 & by appointment

Description. This course will address four major questions about the literary art-work that have been raised and answered in various ways by different schools of thought over the course of the twentieth century.  Instead of marching through the twentieth-century schools of critical thought in chronological order, we will jump around in time to see how different schools raise similar questions, or conversely, how some schools favor one question or set of questions over the others.

· How is it made? This is the question of form, or poetics. We’ll focus on the Russian Formalist tradition and its successors (Tomashevsky, Barthes, Bakhtin).  

· Where does it come from? This combines questions of production and origin, or genetics.   We’ll approach this from several directions: psychological origins (Freud); historical production (Marxists and historicists, including Benjamin, Jameson, and Foucault); gendered production (feminists, including Fetterley and Mulvey); and ethnic origins (Gates).

· What does it mean?  This is the question of interpretation, or hermeneutics. We’ll consider the tradition of New Critical close reading (Brooks); deconstruction (Derrida, Hillis Miller); and anti-interpretative positions (Sontag).

· What does it do? This involves questions of reception and response, or rhetoric.  We’ll consider reader-response theory (Fish) and rhetorical criticism (Booth, Rabinowitz).

Texts.  Almost all the readings in critical theory will be available on Electronic Reserve, with the exception of readings marked with an asterisk (*), which I will distribute to you as hand-outs.  You must print out hard-copies of the E-reserve readings to bring with you to class.  In addition, we will be reading three novels as material for analysis; all three have been ordered through the University bookstore (and are widely available):
· F. Scott Fitzgerald, The Great Gatsby
· Ishmael Reed, Mumbo Jumbo
· Vladimir Nabokov, Pale Fire
Other literary materials for discussion (short-stories and poems) will be made available through E-Reserve or as handouts.  In addition, I recommend one supplementary book (which I have not ordered, but which is easily available):

· Jonathan Culler, Literary Theory: A Very Short Introduction (Oxford UP, 1997).

Your obligations.  You are of course obliged to come to class every day that you possibly can; to come prepared to discuss the readings assigned for the day; and to bring copies of the material to be discussed, including hard-copies of E-Reserve materials.  There are three graded writing assignments in this course, plus a grade for participation:
· You will turn in three short (5-page) papers, one on each of the three novels we will be reading.  In each paper, you should try out one or more of the theoretical approaches we are investigating, testing them against the materials of actual artworks.  In the case of papers #1 and #2, you will have the opportunity to revise and resubmit your paper if you choose to do so.  (There will be no time to revise and resubmit paper #3.)  If you do choose to resubmit, you will receive at least your original grade, and possibly a higher grade.  Revised papers can be submitted any time before the next paper is due.
· You will receive a letter-grade for active participation in class discussions.  You will earn an A if you make a contribution to every class discussion; a B if you make a contribution to many class discussions; a C if you make a contribution to few class discussions; and a D if you make a contribution to no class discussions.  This is an easy A!  But in order to earn it, I would advise you to prepare in advance at least one question or comment for each class meeting so that, if nothing springs to mind spontaneously, you can at least fall back on your prepared remark.

Each of these four graded obligations (three writing assignments + participation) is worth 25% of your final grade.

Attendance.  If for some reason you are unable to attend class on a particular day, you will need to submit an excuse, preferably in writing, and preferably in advance (except in cases of unforeseen emergency).  I will reduce your final grade by one-half a grade for every unexcused absence.
The calendar.  Please note that this course will not be meeting on Tuesday, November 22; Tuesday, November 29; and Thursday, December 1.  To make up for some of the missing sessions, we will meet during exam week, on Tuesday, December 6 and Thursday, December 8.
Plagiarism statement.  Plagiarism is the representation of another's works or ideas as one's own.  It includes the unacknowledged word for word use and/or paraphrasing of another person's work, and/or the inappropriate unacknowledged use of another person's ideas. All cases of suspected plagiarism, in accordance with university rules, will be reported to the Committee on Academic Misconduct.  Plagiarism via the Internet is not only dishonest, it's also easily detected.  Don’t do it.

Disability statement.  The Office for Disability Services, located in 150 Pomerene Hall, offers services for students with documented disabilities. Contact the ODS at 2-3307. 
Schedule of readings
Th
Sept
22
Introduction
How is it made?  The question of poetics.

T
Sept
 27
Boris Tomashevsky: “Thematics.”




The Great Gatsby, chapters 1-5.

Th

29
Roland Barthes: “Structural Analysis of Narratives”




The Great Gatsby, chapter 6-9.

T
Oct
4
M.M. Bakhtin: “Discourse in the Novel”




Paper #1 due.
Where does it come from?  The question of genetics.
Th
Oct
6
Sigmund Freud: “The Uncanny”




E.T.A. Hoffmann: The Sand-man
T 

11
Walter Benjamin: “The Work of Art in the Age of Mechanical …”

Th

13
Fredric Jameson: “Metacommentary”




Susan Sontag: “The Imagination of Disaster”




*Gertrude Stein: “Sentences and Paragraphs”

T

18
Michel Foucault: “What Is an Author?”

Th

20
*Judith Fetterley: ”On the Politics of Literature”




Fetterley: “The Great Gatsby: Fitzgerald’s droit de seigneur”



Laura Mulvey: “Visual Pleasure and Narrative Cinema”

T

25
Ishmael Reed: Mumbo Jumbo



Paper #2 due.
Th

27
Henry Louis Gates Jr.: “The blackness of blackness …”

What does it mean? The question of hermeneutics.
T
Nov
1
Cleanth Brooks: “The Language of Paradox”




*John Donne: “The Canonization”

Th

3
J. Hillis Miller: “Deconstruction and a Poem”

T

8
Jacques Derrida: “Before the Law”

Th

10
Susan Sontag: “Against Interpretation”




Jonathan Culler: “Beyond Interpretation”

What does it do?  The question of rhetoric.
T
Nov
15
*Wayne Booth: “Telling and Showing”




Booth: “Types of Narration”

Th

17
Stanley Fish: “Literature in the Reader: Affective Stylistics”

[T
Nov
22
Class cancelled]

[Th
Nov
24
Thanksgiving holiday]

[T
Nov
29
Class cancelled]

[Th
Dec
1
Class cancelled]
T
Dec
6
Vladimir Nabokov: Pale Fire




Paper #3 due.
Th

8
Peter Rabinowitz: “Truth in Fiction: A Reexamination …”
PAGE  
1

